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Handel’s Jephtha 
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We would like to extend our heartfelt thanks to the MIT Class of 1954, which has helped to underwrite 
our collaborative work with H&H. We are especially grateful to Joseph Blake and Harvey Steinberg 
Jor their extraordinary vision and leadership. 


Many thanks to the staff and musicians of the Handel and Haydn Society, to the MIT Music and 
Theater Arts faculty and staff, and the MIT Concerts Office (with a special thank you to Vanessa 
Gardner). 
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Morell as magpie: Jephtha: some verbal parallels with earlier sources 


# John Milton, ‘On the morning of Christ's nativity’ st 23 Jephtha 


And sullen Moloch fled, 

Hath left in shadows dread, 

His burning idols all of blackest hue; 
In vain with cymbals’ ring, 

They call the grisly king, 

In dismal dance about the furnace blue 


# John Milton, Psalm 136 
For his mercies aye endure, 
Ever faithful, ever sure. 


Thomas Shipman: “The DELUGE. Upon the Death of R. Sanderson Esq; by 
the Eruption of a Vein, in Carolina: or, Loyal Poems (1683) 


Nay more; by vertue of his sole command, 
And sacred Pow’r allowd to Moses’s Wand, 


Stop't the Red-Sea, and checkd the foaming Tide, 


Roaring and swelling with impetuous pride: 
And made the crouding Waves, on either hand, 
Like shining Walls of polishd Chrystal stand; 


+ George Granville, The British Enchanters 1701 
Act 4 sc 1, Arcabon: 

First perish thou; Earth, Air, and Seas, and Sky, 
Confounded in one Heap of Chaos lie, 


And evry other living Creature die. 


# Joseph Addison, The Campaign (1705) 

So when an Angel by divine command 

With rising tempests shakes a guilty land, 
Such as of late oer pale Britannia past, 

Calm and serene he drives the furious blast; 
And, pleasd th’ Almighty’s orders to perform, 
Rides in the whirl-wind, and directs the storm. 


Richard Blackmore, Eliza (1705) 

It gripd him with Remorse, and set to show 
The frightful Prospect of his Hellish Vow. 
Thenormous Guilt of faithless Hands embrud 


# John Hoadly, Jephtha (1737) 
Our promisd Joy to Sorrow turning, 
Our Songs of Triumph into Mourning 


John Hoadly, Jephtha (1737) 

Can Heav’n delight in Guiltless Blood? 
Shall Jephtha ... Israel’s God blaspheme 
With Moluch’s horrid Rites? 


No more to Ammon’ god and king, 
Fierce Moloch, shall our cymbals ring, 
In dismal dance around the furnace blue. 


Jephtha 
And thy Mercies still endure, 
Ever faithful, ever sure. 


Jephtha 


‘When his loud Voice in Thunder spoke; refers to the parting of 
the Red Sea: ‘roar’, ‘foaming Tide) rhyme-word ‘Pride’ 


Jephtha 


Let other creatures die 
Or Heav’n, earth, seas and sky 
In one confusion lie 


Jephtha 

Cherub and seraphim, unbodied forms, 

‘The messengers of fate, 

His dread command await; 

Of swifter flight, and subtler frame, 

Than lightning’s winged flame, 

They ride on whirlwinds, directing the storms. 


Jephtha 
Let other Creatures die 
... ina Father’s Hand’s embrued 


Jephtha 
All our joys to sorrow turning, 
And our triumph into mourning 


Jephtha 
Think not God delights 
In Moloch’ horrid rites 





# Alexander Pope, Essay on Man (1732-4) 

All nature is but Art, unknown to thee: 

All Chance, Direction, which thou canst not see; 
All Discord, Harmony, not understood: 

All partial Evil, universal Good: 

And, spite of Pride, in erring Reason’s spite, 

One truth is clear, “Whatever is, is RIGHT”. 


William Broome: Paraphrase on the 43rd chapter of Ecclesiasticus 
(Poems 2/ 1739) 

Thou high in Glory, and in Might serene, 

See’st and mov’t all, thy self unmovd, unseen 


William Broome: Part of the 38th and 39th Chapters of Job. 
A PARAPHRASE. (Poems 2/ 1739) 

Now from the Splendors of his bright Abode 

On Wings of all the Winds thAlmighty rode, 

And the loud Voice of Thunder spoke the God. 
Cherubs, and Seraphs from coelestial Bow’rs, 

Ten thousand thousand! bright, ethereal Pow’rs! 
Ministrant round, their radiant Files unfold, 

Armd in eternal Adamant, and Gold! 

Whirlwinds, and thundrous Storms his Chariot drew 
*Tween Worlds and Worlds, triumphant as it flew 


* William Broome “Melancholy: An Ode, Occasiond by the Death of a 
beloved Daughter, 1723”, Poems (2/1739) 

Open thy marble Jaws, O Tomb, 

Thou Earth conceal me in thy Womb! 


# Newburgh Hamilton / Handel, Samson 
John Milton, “At a Solemn Music”: 

And the cherubic host in thousand choirs 
Touch their immortal harps of golden wires 
Dalila’s entry with a ‘virgin train’ 


Dalila’s comparison of herself to a ‘mate-forsaken dove’ 
‘Just are the ways of God to man ... righteous’ 


George Buchanan, Jepthes sive votum 


Chorus: Our life is fated to be a succession of joy turning to sorrow as 
darkness succeeds sunlight 


Jephtha at sacrifice begins by asking sun to hide its face 
Jephtha asks earth to open and engulf him 


Priest: our God does not seek to be worshipped with bloody rites 


Iphis: a single victim’s death is a welcome exchange for the slaughter of so 
many of our enemies 


# identified Winton Dean, Handel’s Dramatic Oratorios and Masques (1959) 
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Jephtha 

Morell: 

Yet on this maxim still obey: 
What God ordains is right 
Handel: 

Yet on this maxim still obey: 
Whatever is, is right 


Jephtha 


In Glory high, in Might serene, 
He sees, moves all, unmovd, unseen 


When his loud Voice in Thunder spoke .... 
Cherub and Seraphim, unbodied Forms ... 


Jephtha 


Open thy marble Jaws, O Tomb, 
And hide me, Earth, in thy dark Womb 


Jephtha 

Happy, Iphis, shalt thou live; 

While to thee the Virgin Choir 

Tune their Harps of golden Wire, 

And their yearly Tribute give. 

Iphis’ entry with a ‘virgin train’ 

Storge’s comparison of herself to a ‘mate-forsaken dove’ 
‘Just and righteous are thy ways’ 


Jephtha 
All our joy to sorrow turning ... As the night succeeds the day 
Hide thou thy hated Beams, O Sun ... 


hide me, Earth, in thy dark Womb: 


think not Heav’n delights / In Moloch’s horrid Rites. 


Israél is free. / For Joys so vast, too little is the Price / Of one poor 
Life. 





* identified Derek K. Alsop, ‘Artful Anthology: The Use of Literary Sources for Handel's Jephtha’, The Musical Quarterly 86 (2002), pp. 349-362 


+ identified (individually) Ellen Harris & Ruth Smith 
Remainder identified Ruth Smith 
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HANDEL’S JEPHTHA: A SELECTIVE BIBLIOGRAPHY 


OTHER MUSICAL SETTINGS OF THE JEPHTHA STORY 


Giacomo Carissimi, Jephte, oratorio, before 16 June 1648 

Antonio Draghi, Jephte (G.F. Apolloni), Prague, 1680 

Michel Pignolet de Monteclair, Jephté (libretto Simon-Joseph Pellegrin), Paris, 1732 
Maurice Greene (libretto John Hoadly, published London, 1737, 1740) (music lost) 


PRINCIPAL SOURCE TEXTS 


Judges Chapters 10-12 
Euripides, [phigenia in Aulis 
— Iphigenia in Tauris 

— Hecuba 


George Buchanan, Jephthes, sive Votum (1554); in Paraphrasis Psalmorum Davidis poetica ... accessere duae tragoediae sacrae, Jephthes et 
Baptistes, ed. Thomas Ruddiman (Edinburgh, 1716); tr. Hermann Nicephorus, as Jephtes. Ein christlich Trageedia ... Durch Hermannum 
Nicephorum ... mit lieblichen Reimen ... verteutschet, auch mit dem Prologo, Epilogo vnd anderem Zusatz vermehret (Braunschweig, 
1604); tr. William Tait, as A Tragedy called Jephthah or, The Vow: composed in Latin by the learned Mr George Buchanan (Edinburgh, 
1750) 


Jeptha’s Rash Vow: or, The Virgin Sacrifice. As it is acted at Lee and Harper’s Great Theatrical Booth, over against the Hospital-Gate in West 
Smithfield ... (London, 1733) 


MoreExL / HANDEL 


Donald Burrows, ‘Handel’s Last Musical Autograph’, Hdndel-Jahrbuch 40-41 (1994-5), 155-68 
Winton Dean, Handel's Dramatic Oratorios and Masques (Oxford, 1959), esp. ch. 27 
Thomas Goleeke, ‘“These labours past”: Handel’s Look to the Future’, Géttinger Hdndel-Beitrdge 6 (1996), 171-183. 


William D. Gudger, ‘Handel’s Last Compositions and his Borrowings from Habermann (Part 1)’, Current Musicology 22 (1976), 61-72, and 
‘Handel’s Last Compositions and his Borrowings from Habermann (Part 2)’, Current Musicology 23 (1977), 28-45. 


Anthony Hicks, ‘Jephtha’, Maryland American Handel Festival Programe Book 2001, pp. 24-9, repr. in Handel Studies: A Gedenkschrift for 
Howard Serwer, ed. Richard King (Hillsdale, NY, 2009), pp. 344-51 


Kenneth Nott, *’Heroick Vertue”: Handel and Morell’s Jephtha in the Light of Eighteenth-Century Biblical Commentary and Other Sources’, 
Music & Letters 77 (1996), 194-208 


Ruth Smith, Handel's Oratorios and Eighteenth-Century Thought (Cambridge, 1995) 

— ‘Thomas Morell and his Letter about Handel’, Journal of the Royal Musical Association 127 (2002), 191-225 

— ‘Why does Jephtha Misunderstand his own Vow?’ in Handel Studies: A Gedenkschrift for Howard Serwer, ed. Richard King (Hillsdale, NY, 
2009), pp. 59-85 

LITERARY / THEOLOGICAL BACKGROUND 

Modern 


Gary A. Anderson, ‘Sacrifices and Offerings’, Erdmans Dictionary of the Bible, ed. David Noel Freedman (Grand Rapids, MI, 2000), pp 1148- 
50, and Michael D. Guinan, ‘Vow’, ibid. p. 1361 


Phyllis Silverman Kramer, ‘Jephthah’s Daughter: A Thematic Approach to the Narrative as seen in Selected Rabbinic Exegesis and in Artwork’, 
in A Feminist Companion to Judges, ed. Athalya Brenner (London, 1999), pp. 67-92 


David Marcus, Jephthah and His Vow (Lubbock, TX, 1986) 

Cuthbert Aikman Simpson, Composition of the Book of Judges (Oxford, 1957) 

Susan Staves, ‘Jephtha’s Vow Reconsidered’, Huntington Library Quarterly 71 (2008), 651-669 

Frank Talmage, David Kimhi, the Man and his Commentaries (Cambridge, MA, 1975) 

Targum Jonathan of the Former Prophets, trans. with notes Daniel J. Harrington and Anthony J. Saldarini (Edinburgh, 1987) 


P. G. Walsh, ‘Buchanan and Classical Drama’, Acta Conventus Neo-Latini Sancandreani: Proceeedings of the Fifth International Congress of 
Neo-Latin Studies, St Andrews, 24 August to 1 September 1982, ed. 1.D. McFarlane (Binghampton, NY, 1986), pp. 99-112. 


Early modern 
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William Dodwell, 4 Dissertation on Jephthah’s Vow. Occasioned by Mr Romaine Late Sermon on that Subject (London, 1745) 


Joseph Hallett (continuation of James Peirce, A Paraphrase and Notes on the Epistles of St Paul (London, 2nd edn 1733), Supplement, pp. 46-9 


Samuel Humphreys, The Sacred Books of the Old and New Testament, Recited at Large (London, 1735) 
Richard Rogers, A Commentary upon the Whole Book of Judges (London, 1615), pp. 542-88. 


William Romaine, Jephthah’s Vow Fulfilled, and His Daughter not Sacrificed, proved in a Sermon preached before the University, at St Marys 
in Oxford (1744, 6th edition London,1772). 


John Selden, De Jure naturali et Gentium juxta Disciplinam Hebreorum libri septem (London, 1640) 


George Smalridge, Sermon 22, in Sixty Sermons preached on Several Occasions (Oxford,1724), pp. 220-30 
Thomas Stackhouse, A Complete Body of Speculative and Practical Divinity (London, 1729, 2nd edn 1734), pp. 459-61 
Daniel Waterland, Scripture Vindicated (1731-2), in Works, VI (Oxford, 1823), 133-5 


HANDEL: JEPHTHA: BORROWINGS 


Overture movements 1-3 

Pour forth no more 

No more to Ammon’s God opening 
No more to Ammon’s God / Chemosh 
Take the heart 

These labours past 

O God behold our sore distress 
When his loud voice / opening 
Cherub and seraphim 

Tune the soft 

Freedom now once more 

His mighty arm / ritornello 
Symphony after battle 

Open thy marble jaws 

O spare your daughter 

O Spare your daughter, coda 
Happy they 

How dark O lord / No certain bliss 
How dark O lord / Whatever is 
Hide thou thy hated beams / ritornello 
Symphony (angel’s descent) 


Theme sublime 

Laud her 

Sweet as sight 

Freely I to heav’n resign 

Quintet 

Ye house of Gilead / Freed from war 


Handel Alceste (1749) 

Habermann Mass no 1 / Kyrie (pubd 1747) 

Habermann Mass no 1 / Kyrie (pubd 1747) 

Habermann Mass no | / Cum sancto spiritu (pubd 1747) 
(mostly Gasparini) Ambleto opera pasticcio (1712) 
Galuppi La vittoria d’Imeneo serenata / duet (Turin 1750) 
Habermann Mass no 5 / Qui tollis, Kyrie (pubd 1747) 
Habermann Mass no 3 / Introductory symphony (pubd 1747) 
Habermann Mass no 2 / Kyrie (pubd 1747) 

(mostly Gasparini) Ambleto opera pasticcio (1712) 
Handel Agrippina / ‘La mia sorte fortunata’ (1709) 
Habermann Mass no | / Rex coelesits (pubd 1747) 

Handel Ariodante / Act Isc 13 symphony (1736) 

Handel Lotario / ‘Armo lo sguardo’ (1729) 

Handel Radamisto / Act 3 quartet (1720) 

Handel Acis and Galatea / trio coda (1718) 

Handel Ariodante / Ginevra’s farewell to her father (1736) 
Habermann Mass no 2 / Gloria (pubd 1747) 

Handel Theodora / ‘Fond flattering world’ (1750) 
Habermann Mass no 4 / Domine deus (pubd 1747) 
Handel Cantata Delirio amoroso / ‘Lascia omai’ (1707) 
Handel Violin sonata in D (1750) 

Habermann Mass no | / Osanna (pubd 1747) 

Handel Cantata Carco sempre di Gloria / ‘Sei del ciel’ (1737) 
Galuppi La vittoria d’Imeneo serenata (Turin 1750) 
Galuppi La vittoria d’Imeneo serenata (Turin 1750) 
Handel Riccardo primo / duet “T’amo, si’ (1727) 

Antonio Lotti, Missa sapientiae (copied late 1740s) 





Sources: Dean, Goleeke, Gudger (see bibliography) 


Press comment: London Daily Advertiser no 315 

Wednesday 4 March 1752 

(Handel’s Jephtha premiered 26 February, with John Beard as Jephtha) 

The accompanied Recitative, if there be not too much of it, I think one of the greatest beauties in a varied Composition; but it is in vain 
that the Master employs his utmost Talents in the adapting every Note to the Word that is to accompany it, if the Performer does not add 
his Conception, and throw that into Expression in the Delivery. ... of all whom I ever heard, of whatever Nation, or whatever Rank in their 
Profession, I must give the Palm in this interesting Part of Music to Mr. Beard. No Man is so perfectly articulate in the Pronunciation of the 
Words; none feels so strongly the Passion they are meant to express; nor does any that I ever heard convey that Sensation so powerfully to 
an Audience. I have seen this Performer as strongly moved by the Part he was to sing in some of the musical Pieces, which approach to the 
dramatic Manner, as the best of our Actors in the most interesting Scene of a Tragedy. 


Margaret Murata, Professor of Music at the University of California, Irvine, has been President of the Society for Seventeenth-Century Music 
and Vice-president of the American Musicological Society and currently serves on the editorial boards of Recercare, the Web Library of 17th- 
Century Music, and the Journal of the American Musicological Society. 


Recent publications include essays on “The Church and the Stage in 17th-Century Rome” in Sleuthing the Muse, a Festschrift for William Prizer 
(Pendragon Press, 2012) and “Dal ridicolo al diletto signorile. Rospigliosi and the Intermedio” in Rome,” in La Musique a Rome au XVIle 
siecle, (Ecole francaise de Rome, 2012). Among her forthcoming publications this year are seventeenth-century traveller’s accounts of music 
in Italy (Brepols Publishing). She is currently preparing a catalogue of the Italian cantata manuscripts in the Biblioteca Casanatense, Rome, in 
collaboration with Christine Jeanneret (Geneva) and Arnaldo Morelli (L’ Aquila). 


She and Lowell Lindgren have worked off and on since 1976 and 1982 on two long-term projects: one to catalogue operas in 17th-century Rome; 
the other a catalogue of the Barberini manuscripts of music in the Vatican Library, which they hope to complete in the next two years. 


Ruth Smith is a sought-after writer, lecturer, and broadcaster in the UK and USA on Handel>s oratorios and operas. She has a BA and PhD from 
the University of Cambridge. Her book Handel’s Oratorios and Eighteenth-Century Thought (Cambridge University Press, 1995, paperback 
2005) was awarded a British Academy Prize and has become a standard work on its subject. She has published several essays on Handel’s 
Jephtha and its librettist Thomas Morell, and recently collaborated with Harry Christophers on The Sixteen’s recording of Handel’s Saul. In 2012, 
the Handel House Museum and the Gerald Coke Handel Foundation published Charles Jennens: The Man behind Handel’s Messiah, Smith’s 
illustrated survey of Jennens’ life and achievements, to accompany the exhibition about him which Smith guest-curated at the Museum. From 
1983 to 2011, her day job was as a careers adviser at Cambridge University Careers Service. 


The 2012-2013 Season will mark Harry Christophers’ fourth as Artistic Director of the Handel and Haydn Society. Appointed in 2008, he 
began his tenure with the 2009-2010 Season and has conducted Handel and Haydn each season since September 2006, when he led a sold-out 
performance in the Esterhazy Palace at the Haydn Festival in Eisenstadt, Austria. Christophers and H&H have since embarked on an ambitious 
artistic journey that began with the 2010-2011 Season, showcasing works premiered in the United States by the Handel and Haydn Society over 
the last 198 years, and releasing the first CD in a trilogy of recordings on the CORO label leading to the 2015 Bicentennial. 


Christophers is known internationally as founder and conductor of the UK-based choir and period instrument ensemble The Sixteen. He has 
directed The Sixteen throughout Europe, America, Australia, and the Far East, gaining a distinguished reputation for his work in Renaissance, 
Baroque, and 20th-century music. In 2000, he instituted the “Choral Pilgrimage,” a tour of British cathedrals from York to Canterbury. He has 
recorded over 100 titles for which he has won numerous awards, including a Grand Prix du Disque for Handel Messiah, numerous Preise der 
Deutschen Schallplattenkritik (German Record Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious Classical 
Brit Award (2005) for his disc entitled Renaissance. In 2009, he received one of classical music’s highest accolades, the Classic FM Gramophone 
Awards Artist of the Year Award. The Sixteen won the Baroque Vocal Award for Handel Coronation Anthems, a CD that also received a 2010 
Grammy Award nomination. 


Harry Christophers is also Principal Guest Conductor of the Granada Symphony Orchestra and a regular guest conductor with the Academy 
of St. Martin in the Fields. As well as performing on the concert stage Harry continues to lend his artistic direction to opera. In 2006, Mozart’s 
anniversary year, he conducted Mozart’s Mitridate for the Granada Festival, and after outstanding success at Buxton Opera in past seasons, he 
returns this year to conduct Handel’s Jephtha. Previous productions include Mozart’s Die Zauberflote and Purcell’s King Arthur for Lisbon 
Opera, Monteverdi’s Poppea, Gluck’s Orfeo, and Handel’s Ariodante for English National Opera, and the UK premiere of Messager’s Fortunio 
for Grange Park Opera. 


He is an Honorary Fellow of Magdalen College, Oxford, and also of the Royal Welsh Academy. In October 2008, Christophers was awarded an 
Honorary Degree of Doctor of Music from the University of Leicester. He received a CBE (Commander of the Order of the British Empire) from 
the Queen of England in 2012 for services to music. 


Ellen T. Harris is Class of 1949 Professor of Music, Emeritus, at the Massachusetts Institute of Technology. Her publications include Handel 
and the Pastoral Tradition (Oxford, 1980), Henry Purcell’s Dido and Aeneas (Oxford, 1987), and The Librettos of Handel’s Operas, 13 vols. 
(Garland, 1989). Her book Handel as Orpheus: Voice and Desire in the Chamber Cantatas (Harvard, 2001) received book awards from both the 
American Musicological Society and the American Society for Eighteenth-Century Studies. Her articles and reviews have appeared in numerous 
publications including Journal of the American Musicological Society, Music and Letters, Handel-Jahrbuch, and the New York Times. Her article 
“Handel the Investor” (Music & Letters, 2004) won the 2004 Westrup Prize. She has been named a Phi Beta Kappa Visiting Scholar for 2013-14, 
and her book George Frideric Handel: A Life with Friends will be published by W. W. Norton in the summer of 2014. 


